Música Ficta



Música Ficta is a vocal and instrumental ensemble specialized in the rich and fascinating Latin-American and Spanish baroque repertoire. The ensemble, considered one of the most important early music groups in Latin-America, has performed in more than twenty countries on four continents during its career of more than fifteen years. Música Ficta has appeared at major early music festivals and venues around the world, including the Kennedy Center for the Arts and the Corcoran Gallery in Washington DC, Sainte Chapelle and the Conciergerie in Paris, the Victoria Concert Hall in Singapore, the Stour Festival in England, Caja Madrid in Barcelona and Madrid, Semana de Música Antigua de Estella in Spain, Festival Cervantino in Mexico, the Rundale Palace in Latvia, and the Teatro Colón in Colombia. The ensemble has also performed at major Latin American churches where much of the music it interprets was composed. Some of these churches include the cathedrals of Mexico City, Cartagena and Bogota (Colombia), Quito (Ecuador), La Paz (Bolivia), as well as some of the most important baroque churches in Peru, Brazil, and Bolivia.

Throughout its career, Música Ficta has passionately endeavored to disseminate this often unknown and colorfully diverse repertoire. Its innovative and creative programs based on careful musicological research, create persuasive performances that have been warmly praised by music critics, and enthusiastically received by the public. Many of the ensemble's concerts have been broadcast by major radio stations, including Radio France International, Radio Nederland (The Netherlands), Cologne Radio (Germany) and National Public Radio (USA). Through its CD recordings for Arion (France), Arts Music (Germany), Centaur (USA), Milan-Jade (France) and Carpe Diem (Germany), Musica Ficta has highlighted the quality and international appeal of Latin-American and Spanish baroque repertoire. These recordings have received excellent reviews and honors from internationally renowned publications such as the Washington Post, Klassik Magazin, Goldberg, American Record Guide, Audiophile Audition, Le Monde de la Musique, etc., in which the quality of the music and of the ensemble has been emphasized.

CD recordings by Musica Ficta:

"Romances & Villancicos from Spain and the New World"

Éditions Jade No. 198-142-2 (France)

1996, p. 2001

"De Antequera Sale Un Moro"

Music of the Christian, Moorish and Jewish Spain c. 1492

Éditions Jade No. 74321-79256-2 (France)

1999, p. 2000

"Sepan Todos que Muero"

Music of Peasants and Courtiers in the Viceroyalty of Peru, 17th-18th c.

Centaur Records CRC 2797 (USA)

2003, p. 2006

"Esa Noche Yo Bailá"

Feast and Devotion in High Peru of the 17th Century

Arts Music No. 47727-8 (Germany)

2005, p. 2006
PRESS COMMENTARIES...

"...a very pleasing acquaintance with music rarely found on recordings. ...a quite dramatic soliloquy, artfully and ardently sung by tenor Jairo Serrano. Música Ficta deserves praise for its efforts to keep this repertoire alive and striving to present it in a form as true to its roots as possible. Anyone looking to explore one of the more interesting but lesser-known corners of early American music should definitely consider this program."


- David Vernier, Classics Today, USA, March 2007
"Listeners with a taste for the lively and exotic will find this music irresistible."

Gatens, American Record Guide, USA, Jan.-Feb. 2007

"An exciting issue. Performances are not only first rate but also in complete empathy with this very special music domain. The delicate sound quality with some top-notch annotations make this disc a top proposition, particularly for those who have an appetite for the unusual."

Gerald Fenech, ClassicalNet, England, Jan. 22, 2007
"A superb production for enjoying the New World. An extremely coherent and specialized ensemble... Vibrant presence and musical sensitivity. One the best sounds heard among the vast number of recent productions. This CD definitely deserves a place of honor in the media library of the demanding audiophile and the respected enthusiast."   Supersonic Pizzicato Award (5 stars *****)


Pizzicato Classics, Luxembourg, Dec. 2006

"A superb album... an elegantly ordered recital with a taste of just about everything, and it leaves me hankering for more. This is a first class production all around, one of the best I have heard this year, and is to be acquired with urgency."  (5 stars *****)


- Steven Ritter, Audiophile Audition, USA, Dec. 2006

5 Stars *****

Musyka21, Poland, July 2006

"This disc jumps on the fast-moving bandwagon carrying Baroque music from Latin America. Attractive music... a terrific clash of sacred and secular elements. The album's title track is a delightful one. Serrano's diction brings home the sense of the lyrics. A worthwhile entry into the growing library of performances of early music from Latin America."   AllMusic Award (****)


James Manheim, AllMusic, USA, November 2006
"A pearl of a recital."


La Tribuna, Ciudad Real, Spain, Oct. 7, 2006
"Música Ficta has not lost an inch of its interpretative spontaneity, which is its trademark, and transmits joy and conviction to the listener. Excellent technical quality."

Emilio Sanmiguel, Revista Credencial, Colombia, January 2006

"A fascinating perspective of Peruvian music in the 17th century."

Crescendo - das klassikmagazin, Germany, Feb. 2006
"...the singer carries off effortlessly an interesting array of pyrotechnical sound effects... the recorder is fine and full, the playing energetic, moving effortlessly between sustained phrases and florid passagework.  A highly recommended CD."

Alyson Lewin, The Recorder Magazine, UK, Summer 2005
"...lecturas muy dignas, aportando ese toque popular necesario... versiones muy válidas."


Maribel Carrecedo, CD Compact No. 180, Spain, Oct. 2004.
"...la interpretación en el disco es impecable... concebido para cautivar."


Emilio Sanmiguel, Revista Credencial, Bogotá, Colombia, Nov. 10, 2004
"Su presentación constituyó el clímax de la edición 2004 del Festival de Música en Otoño.  La calidad interpretativa, el cuidadoso perfil del programa y la altísima calidad de cada uno de los ejecutantes dieron un gozo continuo durante toda la velada."


Alejandro Fernández, El Norte, Monterrey, México, October 29, 2004
"Con su nuevo CD, 'Sepan Todos Que Muero', Música Ficta regresa con su excelencia profesional, sumatoria de una grabación cuidadosa, una interpretación magistral y una presentación de lujo."

Jimmy Arias, El Tiempo, Bogotá, Colombia, May 4, 2004
"...un ejemplo exótico de investigación e interpretación que por su transparencia cautiva al oyente... ambiente cálido y de mucha empatía entre intérpretes y público."

Gilberto S. Navia, El Tiempo, Cali, Colombia, Sept.24, 2003
"A great concert... impeccable technical control... admirable impression, the full house was enthusiastic."

- Svein Berg, Tonsbergs Blad, Norway, July 2, 2003
"Este espléndido grupo 'me atrapó' y disfruté profundamente su propuesta, cuya interpretación me pareció rica, variada y colorida, pero sobre todo, vital."

- Lázaro Azar , La Reforma, México DF, October 30, 2002

"Pero las ovaciones (del Festival Misiones de Chiqutitos) se dieron con Música Ficta.  Se comprobó que en este grupo es pecado ser aburrido, fue uno de los espectáculos más aplaudidos durante la fiesta barroca."

- El Deber, Santa Cruz, Bolivia, May 1, 2002

"The overflow audience was moved... the one and a half hours concert proved too short.  Hopefully they will come back."

- M. I. Méndez Castelar, International Press Japan, Tokyo, Sept. 2001
"A brave new musical world was breached when the Singapore audience was exposed for the first time to Spanish colonial music from the 17th and 18th centuries. The conclusion? It's only baroque-n-roll but they liked it.   This noteworthy discovery came courtesy of Colombian ensemble Música Ficta.  The music spoke volumes.  Thanks to an accomplished performance, Spanish colonial music made a belated entry to Singapore and was welcomed with open arms."

- Geoffrey Eu, Singapore Business Times, June 16, 2001
"Colombian Early Music ensemble Musica Ficta went all out with its small band at the Victoria Concert Hall last night to prove the vitality of Latin-American Baroque music.  It was in this twee wonderland that some semblance of a time-capsuled 17th century world was captured by the jaunty, professorial performers.  The fireworks which this Colombian group sent up were of the sit-down action variety.  Musica Ficta was delightful for being fresh, different and unpretentious. It was an ear-washing trip that stood out in the offerings at the Singapore Arts Festival."

- Tan Shzr Ee, The Straits Times, Singapore, June 14, 2001

"L'interprétation passionnée de l'ensemble colombien Musica Ficta confère à cette évocation de l'Espagne de la Reconquista les couleurs les plus vives.  L'abondante documentation n'est que le support d'une interprétation déroutante par la vie qui en émane."

- Marc Desmet, Le Monde de la Musique, France, June 2001

"Música Ficta has proved its mettle by turning into the main attraction of the music festival in Bogota... they combined freshness and joy with personal sensitivity."

- María I. García, IPS News - Latin America, April 28, 2001
"From Bogota, a New World of baroque ...a generous sample of New World baroque music was presented Monday evening at the Corcoran Gallery.  North American audiences are hardly aware of numerous and excellent Latin-American baroque composers... as the group's sparkling performances demonstrated... with rhythmic vitality and a fine sense of color.  Vocal music was sung with style and expressive power."

- Joseph McLellan, The Washington Post, December 6, 2000
"Vale la pena registrar el concierto que la HJCK diera a sus oyentes en la Catedral Primada con el grupo Música Ficta.  Quizás nunca el inmenso recinto había allegado tal cantidad de público en un acto no litúrgico.  Fue un gesto emocionante, espontáneo y solidario."

- María Teresa del Castillo, El Tiempo, Bogotá, Colombia, September 26, 2000
"...all attractively performed.  ...what an array of instruments!  Limpid and dulcet voices with a stylistic penchant of gently skirting the true pitch.  With such a variety of instruments at hand the accompaniments are exotic and haunting.  Excellent notes with texts and translations."

- Charles H Parsons, American Record Guide, September - October 2000
"...an attractive program which shows an interesting originality of approach to this repertoire.  Their performances are characterized by rhythmic liveliness and transparent textures.  ...completely at home with the vocal and instrumental style ...extremely effectively natural rhythmic impetus.  These  songs are exquisitely crafted traditional pieces, and when they are approached without artifice, as here, they have much to offer."

- Ivan Moody, Goldberg Magazine, Spain / U.K., No. 11, May-July 2000

"Si cierra los ojos, las melodías que interpreta Música Ficta le recuerdan a los juglares de la Edad Media, le traen a la memoria historias de caballeros y doncellas encerradas en las torres de los castillos y le evocan el recogimiento de las abadías."

- Revista Gatopardo, Colombia/Mexico, July 2000

"...some flamboyant, rhythmic revelry.  ...the quality of musicianship is quite extraordinary.  ...one really gets a feel for the driving spirit of early music which from so many performances and recordings has been completely lost. In musicological terms, this recording is a voyage of discovery into uncharted territories.  The performances seem right and stylistically correct, just as our fifteenth century forbears would have taken for granted. So when you next visit the record store to buy yet another CD of Vivaldi concerti or Handel sonatas, why not get this recording instead? Go on, treat yourself!"

- Adam J. Dopadlik, The Recorder Magazine, U.K., June 2000
"...clearly, a lot of work and enthusiasm have gone into the preparation of this release."

- James Ross,  Early Music Review, U.K., No. 60, May 2000

"Nada qué envidiarle a un proyecto similar de cualquier sello europeo. ...tienen la formación, la experiencia y la autoridad para lograr estos resultados.  De nuevo está la seriedad y el profesionalismo de Música Ficta, ahora enfrentando un repertorio aún más complejo y comprometido.  ...impecable producción,  gran calidad de la interpretación, riqueza y versatilidad en los instrumentos de época,  sutilezas en el manejo de voces e instrumentos,  ...producto de la investigación musicológica a fondo; cuidadoso manejo de tiempos y ritmos, que han derivado del estudio inteligente de la prosodia y escandación natural de los textos.  Nuevamente un disco con calidad y categoría internacional." 

- Emilio Sanmiguel, Revista Semana, Bogotá, Colombia, March 7, 2000 
"... un trabajo encomiable... hermoso disco... una estética y un marco poético muy sugestivos... dicción clara y expresiva, fundamental para la asimilación de los textos.  Un esfuerzo grande realizado con absoluto profesionalismo. Felicitaciones."

María Teresa del Castillo, El Tiempo, Bogotá, Colombia, Feb. 14, 2000

"Jóvenes maestros de un arte poco desarrollado en el país que nos ofrecen un trabajo de exportación... una gran investigación en la elección del repertorio y una interpretación muestra del rigor de su trabajo."

- Ana Karime Piñeres, Revista Diners, Bogotá, Colombia, Feb. 2000.

"Ardent thanks... my felicitations to your talented collaborators... booklet adds splendidly to the total result.  May those entities subsidizing your noble results continue their praiseworthy patronage."

Robert Stevenson, University of California, Los Angeles, USA, Feb. 10, 2000

"...un álbum que deberá ser recordado como uno de los más valiosos de 1999..."

- Gustavo Gómez, Revista Cromos, Bogotá, Colombia, December 1999.
"...(the) group of spirited musicians from Colombia played a program of early Latin American music at the IDBs Washington, D.C., headquarters that kept toes tapping in the overflow audience."


IDB America, USA, Nov.-Dec. 1998
"El grupo colombiano Música Ficta cerró el Festival de Música Renacentista y Barroca de Chiquitos con broche de oro."


El Nuevo Día, Santa Cruz de la Sierra, Bolivia, Mayo 17 de 1998
"This recording... is a good reminder that Europe and North America are not the only places where interesting work is being done in early music.  This disc is especially welcome.  A nicely produced program from a group I'd like to hear more from."

Continuo Magazine, USA, Oct. 1997
"El furor que hay en el mundo entero por recrear el universo musical del Renacimiento lo refleja en Colombia Música Ficta.  ...sorprende el admirable rigor del trabajo... la versatilidad organológica.. el dominio y la seguridad para aproximarse a la estética y al estilo.  Un trabajo francamente ejemplar."

- Revista Semana, Bogota, Colombia, May 5-12, 1997

"A leading early music ensemble from Colombia."

- Early Music America, USA, Spring 1997

"Un disco sin duda alguna extraordinario en su contenido, interpretación y presentación."

- María Teresa del Castillo, El Tiempo, Bogota, Colombia, April 2, 1997

"My first impression... is the overwhelming freshness of their approach.  Their music exudes... an unaffected clarity far from the sterile outpourings of many European ensembles, a tremendous sense of enjoyment of the performers.  ...full of life and vitality..."

- Adam J. Dopadlik, The Recorder Magazine, UK, March, 1997

"... su disco es estupendo... ejecución libre, natural y espontánea.  Un buen punto en la investigación de la música antigua en Colombia.  Música antigua con swing."

- Juan Carlos Garay, Revista 91.9, Bogota, Colombia, Oct.-Nov. 1996

"...un concert exceptionnel... un des rares groupes reconnus par la Colombie."

- Ouest France, June 20, 1995

"...un concert unique... une découverte."

- Le Télégramme du Morbihan, France, June 19, 1994

MEMBERS

- Jairo Serrano: 

Tenor and percussion

- Elisabeth Wright:

Harpsichord

- Julián Navarro: 

Baroque guitar, vihuela de mano, theorbo

- Carlos Serrano: 

Recorders, shawm, dulcians, pipe and tabor
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Carlos Serrano





Administrative Director





Música Ficta


Carrera 16 No. 94-68

Bogotá, Colombia

Phone and fax (57-1) 257-9828

cserrano@indiana.edu

http://www.musicafictaweb.com

INSTRUMENTS

Música Ficta performs on replicas of original instruments from the 16th to the 18th centuries. It also makes use of various percussion instruments used at that time. 

CURRENT PROGRAMS
“Cuando Muere el Sol”
(When the sun dies)
Musical poetry in the works of Sebastián Durón
Sebastián Durón died in exile in France, neglected and criticized as the Spanish composer who “opened the doors to Italian influences.” This kind of controversy is typical when new elements are brought into traditional forms. Critics and music theorists at that time were unaware that Durón’s music had transcended the Spanish frontiers and was to be found in music archives in Colombia, Bolivia, Peru, Guatemala and Mexico, attesting to its international esteem. Cuando muere el sol (When the sun dies) is an exquisite melancholic tono divino that exists in various archives, including the Music Archive of the Cathedral of Bogotá. Combining great poetic imagery and

a refined compositional technique that brought the best of its own Spanish popular music tradition into genres like the earthly tonos humanos or the lively villancicos, Durón’s music reveals today, after three centuries, a new light... when the sun dies.

Program includes:

Folías gallegas - Santiago de Murcia (17th-18th c.)

Qué es esto alevoso - Sebastián Durón (1660-1716)

Corazón, no suspiréis - Sebastián Durón

Gaitilla de mano izquierda - Sebastián Durón

Xacona - Spanish anonymous (17th c.)

Tiento - Juan Cabanilles (1644-1712)

Sosieguen, descansen - Sebastián Durón

Cuando muere el sol - Sebastián Durón

Canarios - Gaspar Sanz (1640-1710)

Gaitas - Santiago de Murcia

Al dormir el sol en la cuna del alva - Sebastián Durón

“Esa Noche Yo Bailá”
(Tonigh we shall dance)
Feast and devotion in 17th c. Peru
Prayers that rise to the sky while dancing: Prayers in a context that, nowadays, would be unimaginable. Syncretism of pagan ceremonies into the Catholic ritual resulted from the attempt to bridge the gap, at least musically, between violently clashing cultures. The villancico, as a religious musical genre full of secular elements in 17th century viceroyal Latin America, is the focus of this concert program. All its expressive variations are explored, allowing us to feel the proximity of the street to the church, the sound of percussion knocking at the doors of “paradise.”

Program includes:

Obra de clarín - Spanish anonymous (1709)

Ballo e corrente italiano - Juan Cabanilles (1644-1712)

Tírale flechas - Francisco de Santiago (1578-1644)

Villano - Gaspar Sanz (1640-1710)

Yo joben e ignorado - Colombian anonymous (17th c.)

Anaustia - Bolivian anonymous (18th c.)

Ay, divino amor - Juan de Navas (1647-c.1709)

Aquella hermosa nube - Maestro Loaysa (c.1642-1695)

Coraçón que en prisión - José Marín (1618-1699)

Sólo es querer, penar, morir - Juan Hidalgo (1614-1685)

Pavanas por la D - Gaspar Sanz

Esa noche yo bailá – Peruvian anonymous (17th c.)

*****

INDIVIDUAL BIOS

Jairo Serrano - Tenor, percussion
Began his music studies at Andes University, in Bogotá, Colombia, where he obtained his bachelor’s degree in Music Composition. He was awarded a scholarship from the Mazda Foundation with which he underwent studies towards a performer’s diploma in Voice-Early Music Performance, at the Early Music Institute of Indiana University in Bloomington. There he studied with professors Alan Bennett and Paul Elliott and took part in ensemble performances conducted by Paul Hillier.  He has also attended voice lessons with Maria Dolors Aldea in Spain and has been invited to give lectures in voice and early music interpretation in Mexico and Colombia.  
Elisabeth Wright - Harpsichord 

After pursuing a bachelor’s degree from Sarah Lawrence College in New York, she spent several years in Amsterdam, studying harpsichord with Gustav Leonhardt, and basso continuo and chamber music with Veronika Hampe at the Sweelinck Conservatory. Acclaimed for her versatility as soloist and chamber musician, she has appeared in such noted venues as the Boston and Berkeley Early Music Festivals, Mostly Mozart, Lufthansa of London, Tage alter Musik, Festivale dei Saraceni, Festivale di Bolzano, La Società Medici, Sydney Festival, Santa Fe Festival, Chamber Music Northwest, Aston Magna, Early Music Vancouver, Tanglewood, and Festival Cervantino in Mexico. In addition to solo recitals, Ms. Wright has been featured soloist with the Tafelmusik, CBC, ABC, Vancouver, Seattle, Bloomington and Portland Baroque Orchestras. She makes part of the ensembles Duo Geminiani, Les Sonatistes , Ye Olde Friends, and Musica Ficta, and has collaborated with many artists of international renown.  She has recorded for Centaur, Focus, Classic Masters, Musical Heritage and Milan-Jade, and made radio and television broadcasts on four continents.  She is professor at the Early Music Institute of Indiana University’s School of Music in Bloomington since 1982, and is in international demand as lecturer and teacher specializing in 16th to 18th century repertoire. She has given master classes in such places as the Royal Conservatories of Copenhagen, Oslo, Glasgow, Dublin and Sydney, the San Francisco Conservatory, Music Sources, Tanglewood, Oberlin, the Berkeley and Boston Early Music Festivals, and at countless universities and colleges abroad.  She served on the board of Early Music America, has adjudicated for several international harpsichord competitions, and served as panelist for the National Endowment for the Arts. 

Julián Navarro - Baroque guitar, vihuela de mano, theorbo
He received his bachelor’s degree as guitarist at Universidad Javeriana in Bogotá, Colombia. He then traveled to Barcelona where he underwent further guitar studies under the guidance of Arnadur Arnarson at the Escola Luthier d’Arts Musicals, and baroque guitar with Xavier Díaz at the Early Music School of Barcelona. He took part of the ensemble Cuarteto Iberia (Spain) and has participated in various specialized courses in Brazil and the USA. He is currently a PhD candidate at Universidad de Barcelona, where his dissertation is focused on the pedagogical approach for teaching the baroque guitar.

Carlos Serrano - Recorders, shawm, dulcian, pipe and tabor
Began his music studies in Bogotá, Colombia, concentrating in the recorder and its historic repertoire. By the end of his high school years, he had already formed and directed several early music instrumental ensembles devoted to the Renaissance dance repertoire. This growing interest in the early music field led to studies with Philip Levin at Mannes College of Music in New York and with Michael Lynn at Oberlin Conservatory in Ohio. Returning to his native Colombia, he founded the ensemble Musica Ficta in 1988. He received participated in master classes in Italy with Pedro Memelsdorff at the Civica Scuola in Milan, and Robert Ehrlich in Urbino. With scholarships from the Colombian Institute of Culture as well as Indiana University, he concluded a Performer Diploma in recorder, early woodwinds and early music performance at the Early Music Institute in Bloomington. There, he studied under the guidance of professors Eva Legene and Michael McCraw. In addition to his many years of teaching and research at Universidad Javeriana, in Bogotá, Colombia, he has directed early music radio broadcasts for cultural radio stations in Colombia and the USA.
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